
































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































                                                            
22	It	must	be	noted	that	Kirby	himself	does	not	suggest	house	as	postmodern,	rather,	he	is	presenting	a	
reading	of	house	as	many	postmodernists	read	the	genre.	In	fact,	Kirby	feels	that	postmodernists	
“misconstrued	house	by	overemphasizing	its	use	of	sampling”	(2009,	88).	
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such	as	pastiche,	intertextuality,	and	collage,	the	vaporwave	experience	becomes	about	
the	estrangement,	or	in	Marxian	language,	entfremdung,	of	the	self	from	the	self,	
demonstrating	feelings	of	powerlessness,	confusion,	disconnection	and	a	longing	for	
order	and	wholeness.	All	of	this	colours	the	emotional	schema	and	gives	us	an	insight	
into	what	kind	of	historical	moment	we	are	situated	in	and	what	kind	of	feelings	might	
be	in	play	for	some	musical	communities.		
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Conclusion:	The	Braided	Rope	
	
Music	is	prophecy	…	It	makes	audible	the	new	world	that	will	gradually	become	
visible,	that	will	impose	itself	and	regulate	the	order	of	things;	it	is	not	only	the	
image	of	things,	but	the	transcending	of	the	everyday,	the	herald	of	the	future.	
(Attali	1985,	11)	
	
Introduction	
In	commencing	this	project,	my	research	objective	was	to	explore	and	understand	the	
relationship	between	our	affective	experiences	of	music	listening	and	the	ways	in	
which	those	are	impacted	by	the	emergence	of	digital	technologies.	My	thesis	rested	on	
the	premise	that	technology	and	musical	experience	are	infinitely	and	intricately	linked	
in	ways	that	have	not	yet	been	fully	acknowledged	by	the	literature	on	listening	
experiences	throughout	popular	music	studies.	In	order	to	argue	this,	I	conducted	a	
cyberethnography	based	on	Reddit.com	users	and	performed	a	language	analysis	of	the	
emotional	lexicon	put	forth	by	these	music	fans.	What	has	emerged	in	exploring	this	
research	topic	is	a	more	profound	relationship	between	the	technology	of	the	body,	the	
technology	of	computing	assemblages	and	the	potentialities	of	music	pleasure	than	I	
could	have	previously	imagined	possible.		
At	the	beginning	of	this	dissertation,	I	conceptualised	the	thesis	as	a	four-
strand,	braided	rope.	Music,	emotion,	somatechnics	and	computing	apparatus	formed	
each	strand	and	all	looped	around	and	through	each	other	in	order	to	support	the	
tensility	of	the	‘rope’	in	its	entirety.	In	tying	together	the	different	strands	of	this	
braided	rope,	I	have	aimed	to	demonstrate	just	one	way	of	tying	this	rope	together.	
There	may	be	many	other	ropes	similarly	braided,	but	this	one	is	singular	in	its	nature.		
Further,	in	order	to	make	this	‘rope’	a	legible	and	coherent	body	of	work	to	be	
read	in	linear	fashion,	I	broke	down	aspects	of	my	approach	into	chapters	that	work	not	
linearly	but	in	parallel.	To	read	one	is	to	read	all	and	to	read	all	is	to	read	one,	the	same	
way	that	in	looking	at	a	portion	of	rope	reveals	some	strands	on	top	and	others	hiding	
beneath,	yet	the	viewer	can	reach	out	and	feel	the	bottom	of	the	rope	and	know	those	
strands	continue	to	exist	even	out	of	view.	Yet,	each	strand	can	be	unwound	from	the	
body	of	the	rope	and	maintain	an	integrity	of	its	own.	The	allusion	to	feeling	the	rope	is	
not	accidental	here.	There	is	a	bond,	both	figurative	and	material,	between	the	rope	as	
technology	and	the	human	body	too.	The	technology	of	the	rope,	in	a	material	sense,	
has	made	possible	the	history	of	human	technology	itself—hunting,	levering,	attaching,	
fastening,	pulling	(Small	2002;	Turner	and	Van	de	Griend	1996).	Rope	is	undeniably	
political:	rope	binds,	enslaves,	tightens,	frightens,	hangs	and	controls.	Therefore,	‘rope’	
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becomes	also	a	metaphor	for	technology	and	its	relationship	to	the	body,	and	this	
metaphor	has	unfolded	and	woven	through	itself	over	the	course	of	this	thesis.		
	
Tying	off	the	braid		
Now	that	the	rope	has	been	braided,	both	as	it	has	been	written	and	as	it	has	been	read	
through,	I	‘tie	off’	some	of	the	conclusions	I	have	been	working	towards.		
	
From	having	to	sharing	
Earlier	in	this	thesis,	in	Chapter	Two,	I	explored	the	ways	in	which	music	fans	describe	
the	negotiations	that	must	be	made	in	transitioning	from	material	consumption	to	
digital	consumption,	and	how	those	negotiations	imbue	themselves	into	the	listening	
experience	to	produce	new	affective	dynamics.	Traditional	practices	of	the	twentieth	
century	built	rigid	and	deep-seated	discursive	constructs	that	dictated	how	‘authentic’	
listening	takes	place,	but	now	that	many	of	these	constructs	are	rendered	irrelevant	by	
digital	schemas,	listeners	must	renegotiate	some	models	of	experience.	Specifically,	
music	fans	are	letting	go	of	some	of	those	investments	in	physical	products	that	
represented,	so	intensely,	the	listening	pleasures	that	imbricate	with	touch,	possession	
and	collection.	That	is	not	to	say	that	traditional	listening	practices	and	rituals	around	
collecting	are	gone,	instead,	they	take	on	a	renewed	significance	as	listeners	must	
create	new	meanings	about	why	and	how	they	spend	money	on	physical	products	
instead	of	purchasing	online.	Therefore,	although	there	is	still	much	emphasis	on	
mourning	and	‘missing’	those	material	listening	practices,	music	fans	are	taking	on	
board	new	mechanisms	of	bonding	through	sharing	MP3s.	Both	practices	exist	
simultaneously	but	perform	different	functions.	As	I	explore	in	Chapter	Two,	collecting	
physical	products	is	associated	with	pleasure	of	memory	while	sharing	immaterial	
music	is	related	to	altruism	and	online	freedoms.	Belk’s	updated	work	on	the	“extended	
self”	(2013)	concretised	this	premise,	in	that	he	articulates	a	similar	trend	in	the	wider	
digital	culture	in	which	emotional	investments	are	redirected	into	a	sense	of	
community	and	social	bonding.	Saffle	and	Yang’s	phonotopian	communities	are	
complementary	to	this	approach	and	their	discussion	of	online	communities	as	
phonotopian	spaces	afforded	me	a	way	to	model	listeners’	experiences	in	streaming	
sites	such	as	Spotify.	
A	part	of	this	sense	of	community	is	played	out	in	the	new	models	of	creativity	
and	creative	listening	afforded	by	digital	exchange.	Participatory	culture	enables	forms	
of	collaboration	that	produce	entirely	new	ways	of	listening	that	were	categorically	
impossible	before	the	existence	of	Internet	technologies.	The	examination	of	geo-
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listening	highlighted	just	some	of	these	creative	practices.	In	particular,	I	looked	at	the	
ways	feelings	of	dépaysement	and	feelings	associated	with	virtual	tourism	take	place	in	
websites	like	You	Are	Listening	To	Los	Angeles,	in	which	users	are	encouraged	to	
contribute.	The	Internet	provides	an	extraordinary	space	to	explore	one’s	creative	and	
imaginative	potential	with	others,	and	imbue	that	creative	potential	in	new	listening	
schemas.	
The	theme	of	community	was	also	apparent	in	the	exploration	of	the	camera	
phone	in	the	concert	space.	While	there	are	many	points	of	contention	about	the	use	of	
camera	phones,	one	of	the	understandings	reached	in	this	research	related	to	the	way	
that	camera	phones	function	as	a	social	technology	and	a	way	to	contribute	to	the	
digital	‘storyboard’	across	many	different	platforms.	Music	listeners	use	the	camera	
phone	to	tell	their	stories	about	live	music	in	new	ways	that	inhere	the	visual	into	the	
narrative.		Undoubtedly,	the	ecology	of	the	concert	space	is	destabilised	and	disturbed	
by	the	penetration	of	the	camera	phone	into	live	music	ritual,	however,	this	does	not	
negate	its	use	as	a	social	and	narrative	tool.	Rather,	live	music	fans	take	to	the	online	
space	in	order	to	discuss,	debate,	argue	and	explore	the	ways	in	which	camera	phone	
use	might	be	regulated	and	‘practiced’	in	ways	that	shape	the	concert	space	in	positive,	
rather	than	negative,	ways.		
	
Skins	and	surfaces	
One	of	the	most	remarkable	changes	emerging	from	digital	music	is	the	ways	in	which	
mobile	music	devices	interact	with	the	skin	and	the	human	body.	As	a	technology,	the	
body	is	constantly	in	negotiation	with	other	technologies	that	constantly	remake	
material	realities.	One	of	the	most	radical	of	these	technologies	is	surely	mobile	media	
devices	as	they	have	become	intimately,	profoundly	and	materially	tied	to	the	body’s	
somatechnic.	I	argued	in	this	thesis	that	mobile	devices	are	cyborgian	in	their	nature	
because	they	both	mimic	and	transect	the	human	body,	in	particular,	through	the	
function	and	figuration	of	the	skin.	In	coming	to	conclude	this	theme,	the	research	I	
have	synthesised,	from	theorists	such	as	Ahmed	and	Stacey,	has	deeply	resonated	with	
the	ways	music	fans	describe	mobile	experiences.	The	skin	of	the	hands,	the	skin	of	the	
female	sexual	organs,	and	the	skin	of	the	body	as	it	shivers	in	response	to	music,	are	
aspects	of	skin	on	skin	encounters	in	listening	experience	that	have	come	to	the	fore	in	
this	research.	The	skin	has	come	to	represent	a	construct	far	more	critical	to	music	
listening	than	I	ever	imagined	possible	in	commencing	this	research,	both	in	its	relation	
to	mobile	touchscreen	devices,	but	also	in	relation	to	the	skin	of	the	screen	of	the	
camera	phone,	a	device	which	is	now	an	integral	aspect	of	the	live	music	experience.		
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Musical	mutations	and	transformations	
Listening	has	changed	because	music	itself	continues	to	evolve	and	shift	according	to	
changes	in	technology.	It	would	be	impossible	to	chart	the	many	different	branches	of	
music	in	the	contemporary	context,	so	I	selected	just	one	in	order	to	establish	a	case	
study.	The	vaporwave	case	study	raised	several	significant	points	of	interest	about	the	
listening	experience	in	contemporary	digital	music	genres.	First,	an	examination	of	the	
emotional	lexicon	in	the	language	of	Reddit	users	pointed	to	shared	affective	schemas	
built	from	collated	and	collective	archives.	Listeners	utilise	vaporwave	as	a	reservoir	to	
contribute	to	as	well	as	draw	from.	Specifically,	vaporwave	listeners	construct	their	
experiences	as	explorations	in	alienation,	anonymity,	hollowness,	and	the	sense	of	
operating	in	a	dystopian	postconsumer	culture.	In	terms	of	the	production	of	the	genre,	
the	vaporwave	project	appears	to	function	in	a	model	of	prosumerism,	taking	place	on	
social	media	sites	and	exchanged	only	through	online	channels	in	which	the	lines	
between	listener	and	creator	are	blurred.	The	general	anonymity	of	the	artists	points	to	
the	sense	that	one	cannot	know	who	might	be	both	producing	and	listening—fan	or	
creator.	The	notion	of	anonymity	points	again	to	the	exploration	of	alienation,	
particularly	in	terms	of	powerlessness	and	critique	of	late-stage	capitalism.		
In	terms	of	critiquing	the	genre	itself,	I	have	argued	for	a	reading	of	vaporwave	
as	a	project	that	confuses	and	confabulates	the	past	in	order	to	take	pleasure	in	the	
processes	of	remembering.	The	pleasure	of	memory	imbricates	with	the	listening	
experiences	in	ways	that	are	unique	to	this	moment	of	digital	music.	The	digitisation	of	
music	itself	is	also	evident	in	the	vaporwave	collage	aesthetic	in	which	the	visual	and	
the	aural	are	dissembled	and	reassembled	in	creative,	but	fractured,	processes.	I	have	
suggested	that	this	collage	aesthetic—the	taking	apart	of	faces	and	sounds—points	to	
the	affective	dimension	of	the	postmodern	self	in	that	the	individual	takes	part	in	the	
schizoid	moment	of	contemporary	culture	through	an	alienated/alienating	genre	such	
as	vaporwave.	
	
Significance		
This	project	is	distinct	from,	yet	in	many	ways	complements,	other	work	recently	
undertaken	on	listening	practices	in	the	digital	age.	As	I	point	out	in	the	introductory	
chapter,	the	most	recent	and	closest	research	into	digital	listening	practices	is	Raphaël	
Nowak’s	text	Consuming	Music	in	the	Digital	Age	(2016).	In	the	Introductory	Chapter	I	
make	reference	to	this	text,	and	suggest	that	there	are	certainly	valid	arguments	
emanating	from	Nowak’s	interview	research	and	his	assertions	about	‘affective	
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responses’	to	music	as	dependant	on	consumption	modalities.	His	chapter	on	“material	
modalities	of	music	consumption”	as	it	constitutes	life	narratives	and	identity-making	
mechanisms	is	particularly	insightful.	However,	Nowak’s	approach	does	not	address	
the	critical	function	of	the	body	as	site	of	intense	and	complex	dynamisms.	Nowak	
situates	his	research	in	the	framework	of	‘everyday	life’	(6)	whereas	this	thesis,	while	
looking	at	everyday	practices,	is	situated	in	those	fleshy	folds	of	the	body,	and	crevices	
of	the	psyche,	which	I	feel	push	against,	and	fail	to	be	contained	by,	that	paradigm.	In	
the	words	of	Attali,	music	explores	“much	faster	than	material	reality	can,	the	entire	
range	of	possibilities	in	a	given	code	[…]	it	is	not	only	the	image	of	things,	but	the	
transcending	of	the	everyday”	(1985,	11).	
In	a	broader	sense	however,	in	undergirding	research	with	the	language	of	
somatechnics,	this	thesis	extends	and	contributes	to	a	Spinozan	phenomenological	
worldview	whereby	the	experience	of	life	and	living—nay	reality	itself—is	about	things	
colliding	and	transforming	as	they	collide.	Things	affecting	each	other.	As	Dahl	and	
Sundén	note,	somatechnics	is	a	project	that	extends	this	tradition:	
In	the	wake	of	Spinoza,	bodies	are	understood	through	their	capacity	to	affect	
and	be	affected,	and	affect	as	something	that	moves	between	bodies	(be	they	
human	or	non-human)	in	ways	that	fundamentally	question	the	boundedness	
of	bodies,	subjects,	objects.	It	is	precisely	this	questioning	of	bodily	boundaries	
that	makes	affect	theory	such	a	productive	companion	to	a	discussion	of	
somatechnics.		(2013,	230)	
In	any	discussion	of	music,	the	body	should	be	addressed	as	both	a	site	of	sensorial	
experience	and	discursive	construction	that	interweave	and	fold	into	each	other	in	the	
Mobius	metaphor	with	which	I	began	this	thesis.	This	thesis	is	significant	because	I	
seek	to	transgress	those	boundaries	which	contain	music,	both	theoretically	and	
practically,	within	arbitrary	limits.	In	order	to	achieve	this,	this	thesis	has	woven	
together	critical	theory	from	a	range	of	distinct	yet	interrelated	approaches—affect	
theory,	somatechnics,	cyber	theory,	film	theory,	art	theory,	psychoanalytic	theory,	
gestaltism,	and	discourse	theory—in	order	to	frame	a	new	a	way	to	think	about	the	
state	of	music	listening	experience	in	the	context	of	popular	music	studies.	
	
Further	Research:	How	long	is	a	piece	of	rope?	
In	cultural	theory,	much	like	the	borders	of	the	body	itself,	endings	and	openings	can	be	
reversible	and	uncertain.	An	ending	in	this	sense	is	somewhat	arbitrary,	as	we	name	
and	articulate	where	something	can	or	could	end.	In	saying	this,	I	mean	to	suggest	that	
tying	off	this	particular	portion	of	rope	does	not	imply	its	finality,	rather,	there	is	great	
potential	for	its	continuation	into	other	strands	of	listening	experience.	For	example,	
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there	is	room	here	for	extended	work	on	listening	through	other	technologies	and	the	
implications	they	might	suggest,	in	particular,	through	Google	Glass	or	using	virtual	
reality.	Independent	work	could	also	be	undertaken	into	the	relationship	between	the	
somatechnics	of	female	genitalia	and	music	technology,	with	a	focus	on	its	implications	
as	a	gendered	process	of	both	consumption	and	construction.		I	would	also	welcome	
the	opportunity	to	pursue	the	growing	and	entangling	relationship	between	liveness	
and	the	screen	and	extend	the	discussion	in	this	thesis	to	look	at	deeper	psychoanalytic	
dynamics	that	might	be	at	play	in	camera	phone	music	consumption	practices.	
	 In	addition,	one	of	the	major	limitations	of	this	work	is	that	in	researching	
online	practices,	the	research	undoubtedly	excludes	the	practices	of	those	communities	
and	individuals	who	do	not	and	cannot	have	access	to	Internet	in	the	context	of	the	
everyday.	As	I	point	out	in	the	Introductory	Chapter,	this	thesis	is	set	in	the	context	of	
affluent,	technology-driven	cultures—as	is	much	research	into	popular	music	practices.	
However,	this	tends	to	leave	behind	communities	that	participate	in	popular	music	in	
interesting	and	important	ways,	yet	are	‘invisible’	because	they	are	not	represented	
through	Internet	media.	Therefore,	research	projects	that	focus	on	the	ways	in	which	
technology	works	to	either	exclude	or	marginalise	regional	communities	or	developing	
nations	in	terms	of	popular	music	practice	could	be	contributed	to	the	existing	
literature.	
	
Closing	Remarks	
In	closing	this	dissertation,	I	tie	off	a	collection	of	ideas	which	have	been	developed	
through	an	interdisciplinary	approach	and	an	in-depth	examination	of	the	ways	in	
which	listeners	characterise	their	relationship	to	music	during	the	digital	
transformation.	What	I	had	hoped	to	show	the	reader	is	another	way	to	appreciate	the	
flows	and	affects	of	music	listening	experience	through	a	major	techno-historical	shift.	
However,	what	has	also	emerged	throughout	the	research	and	writing	process	is	the	
extraordinary	plasticity	of	the	human	body	in	the	adoption	and	adaptation	of	new	
phenomena	shaped	largely	by	online	and	virtual	interactions.		
As	I	have	suggested,	listening	experiences	are	deeply	emotional	and	inhered	
into	the	body	as	well	as	shaped	through	discursive	forces.	As	such,	they	are	non-linear,	
messy	and,	like	much	human	experience,	contradictory	and	fluctuating.	Despite	this,	we	
clearly	see	three	major	and	overarching	themes	emerge	that,	in	a	sense,	‘sum	up’	the	
transformations	I	detail	in	this	thesis.	These	are:	the	active	negotiations	that	emerge	
between	having	(materiality)	and	sharing	(immateriality);	the	recapitulation	of	the	skin	
in	the	mobile	listening	experience;	and	the	ways	in	which	music	itself	seems	to	absorb	
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and	reassemble	the	affective	schemas	that	shape	the	postmodern	subject	in	the	digital	
world.	If,	as	Attali	claims,	music	is	a	herald,	then	these	findings	suggest	that	while	
listening	practices	will	evolve	in	complexity,	they	will	continue	to	do	so	in	deeply	
collective	ways.	
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